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complete possession is to her of secondary import-
ance. No man or woman has the right to imprison
a great artist. If ever Chopin is in danger of being
shackled, as, for example, Poland is by Russia,
then it were better to employ all the wiles of
Armida to lure him into safety. Chopin has
not yet reached her own stage of emancipation.
He blushes for his temptations and is almost
piously sensitive where " the ecstasy of love"
is concerned. cc This way of looking at
the supreme embrace of love/3 she confesses
to Grzymala, " has always been repugant to
me."

In that confession can be heard the harsh note
of exalted individualism which is so typical of
the early nineteenth-century Romantics. Their
very eloquence was intensified by the absence of
spirituality, the godless void in which it rever-
berated, In their work we find themselves con-
tinually projected as passionate beings possessed
by demons. In catching the echoes of its age,
literature, being the more immediate art, is
always in advance of Music. The delayed
acknowledgment of Berlioz's genius has been
partly due to the fact that he was the only com-
poser who kept pace with the literary writers of
his time. Many of them, indeed, he outpaced,
and, although this in itself does not explain the
phenomenon of his art, it helps to account for the
bewilderment and misunderstanding with which it
has always been received. In Chopin's music we
find little of the wild subjectivity of Berlioz : the